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We are now commemorating the 100th anniversary of the publication of the Surrealist Manifesto,
which is equivalent to officially recognizing the starting point of the theorization of a revolutionary
movement that, although not artistic or literary, has as its essential objective the liberation of human
existence and the consequent socio-cultural transformation of the world.

Surrealism, a designation given to a radical philosophy of life, as we know, is a way of being with
its own physical and mental attitude towards the world and society, beyond contexts of moral, aesthetic
or religious repression, in close relationship with language through creativity in its multidisciplinary
form. The poet and thinker André Breton (1896-1966) was the greatest and most permanent theoreti-
cian of Surrealism, initiating the ideology with the publication of the first Manifesto of Surrealism (1924
- his text Discourse on the Small Reality preceded the Manifesto that same year) along with several texts,
including Surrealism in Its Living Works (1953). 

The Manifesto of Surrealism in the Éditions du Sagitaire is a theoretical text published jointly with
Peixe Solúvel (which serves as a preface) in which Breton formalizes the existence of an aesthetic whose
achievements precede, by five years, the publication of the Manifesto, at the expense of uninterrupted
experimental activities in collaboration with a variable series of participants. Useful for literary life
considered to be combative, a struggle for emergence and legitimacy, it constituted a reactionary
gesture in opposition to any direct contemporaneity, defending the return of the ancestors, considered
elevated by the dominant critics - the Manifesto, in a serious way, wiped the slate clean of the
immediate past, recognizing its precursors; it was a kind of "kill the father, stay with the grandfather."
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Centred primarily on its collective actions in Paris, Surrealism exerted a great influence on French
cultural life. In 1934, Breton became aware of the need to "export" this philosophy through the
"internationalization" (a term absent from his work, but constant as an intervention) of the movement,
both for reasons internal and external to the group, promoting publications (manifestos, books,
periodicals) in parallel with the organisation of exhibitions, reinforcing contacts in other countries, even
those with an authoritarian or religious regime. 

Today, during this emblematic year of the international surrealist movement, we are witnessing,
on a global scale, the celebrations of the centenary of the Manifesto's publication. To this end, old
publications are being evoked with re-editions, conferences and academic communications, meetings and
public readings are being organised, and exhibitions featuring historical works are being held, thus giving
the idea of a possible escape from the shadow, a shadow created by a rod in the sun. If we understand
the work of the Manifestos to be that very yardstick, with the flight we understand that it rests on
another shadow, which is the mercantilist and academic one of a society cantered on consumption and
careerism, structured at the expense of another yardstick: that of the rules of the market. By the
ideological definition of surrealism, these are the main areas of combat (along with other oppressive
systems and conditioning of human freedom), thus generating paradoxes and conflicts of a fish that
finally becomes soluble, not in thought as defined by Breton, but in its existential condition. Today we
understand that the idea expounded by Bretón in his famous Surrealism in Its Living Works, is the
sequential text and the greatest link of the Manifestos with the combative proposal of Surrealism in
today's society. We give due importance to it in the proposed encounters (Famalicão, Paredes and
Santiago de Compostela, 2024-2025), lending for this context, to the evocations we propose of the
centenary, Breton's expression "I closed my eyes to spy and atone" (Complete Works I, 356). Surrealism?
à suivre...

The fascination of Surrealism will be present in three different moments, satellite moments of the
last day of the publication's centenary, which will begin in September 2024 and will run until 2025. The
occasion is so significant that it will bring together not only artists, but also important names of the
movement. In this atmosphere of celebration, we are sure, the encounter will arise in an emotional way,
halfway between creativity and joy. 

What the Shadow's Mouth Says
Miguel de Carvalho & Sérgio Lima. Figueira da Foz, July 2024

Exhibition participants:
Alemania: Hans Bellmer, Max Ernst.
Argentina: Virginia Tentindo, Victor Chab.
Brasil: Bruno Barnabé, Maria Regina Marques, Sérgio Lima, Zuca Sardan.
Canada: Beatriz Hausner, Gregg Simpson.
Chile: Enrique de Santiago, Jorge Leal Labrin, Ludwig Zeller.
Cuba: Wifredo Lam.
España: Eugenio Castro, Eugenio Granell, Giordano Bruno, Javier Galvez, Jorge Camacho. 
Estados Unidos: Allan Graubard, Byron Baker, David Coulter, Franklin Rosemont, Laura Corsiglia, Penelope
Rosemont, Rikki Ducornet.
Francia: Antonella Gandini, Aurélie Aura, Gabriela Albrecht Ziakova, Georges-Henri Morin, Guy Cabanel, Guy
Ducornet, Guy Girard, Jean-Marc Baholet, Jean-Pierre Paraggio, Joel Gayraud, Lou Dubois, Michael Lowy, Mireille
Cangardel, Patrick Lepetit, Ody Saban, Sarah Froidurot, Sylwia Chrostowska, Yoan Armand Gil.
Grecia: Giorgia Pavlidou.
Holanda: Jan Giliam, Laurens Vancrevel, Rik Lina.
México: Susana Wald.
Portugal: Cristina Vouga, Cruzeiro Seixas, Eurico Gonçalves, Fernando Azevedo, Isidro Martins, Luiz Morgadinho,
Mário Cesariny, Miguel de Carvalho, Pedro Prata, Raúl Pérez, Seixas Peixoto.
Reino Unido: John Welson, Kathleen Fox.
República Checa: Arnost Budik, Linda Filipová, Toyen.

Colectivos:
Cabo Mondego Section of Portuguese Surrealism, CAPA (Lina & Giliam)
CAPA (Lina, Giliam & Pavlidou), Cornucópia (Lina, Simpson & Welson), Miguel de Carvalho  & Linda Filipová,
Miguel de Carvalho & Cruzeiro Seixas.


